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are subjectivity, artificialness, and conventionality, combined
with an ever-increasing deftness of craftsmanship and brilliance
of^artistry.

The extreme subjectivity which characterises so much of
the Ottoman poetry of the Second Period is partly the cause
and partly the result of that blending of the mystic and the
Ikeral of which we have already spoken. Men whose thoughts
were persistently engrossed by their own feelings and aspi-
rations would naturally read their personal emotions into
everything around them; and so when they came to deal
with poetry would see in the Rose and Nightingale and other
commonplaces of the art so many symbols, of which the precise
meaning would for them vary with their own ever-varying
moods. Thus these poets of the Second Period seem never
able to get away from themselves ; they see their own emotions
reflected in every object that meets their gaze, and very
often they see nothing else.

Artificiality is the inevitable concomitant of an over-ardent
pursuit of rhetoric; and as the pursuit of rhetoric was the
chief technical end of this school, we must be prepared not
only for the almost complete absence of spontaneity, but
for the wellnigh universal cultivation of every variety of
affectation. This all-absorbing passion for rhetoric was the
most fatal pitfall on the path of these old poets; and many
an otherwise sublime passage is degraded by the obtrusion
of some infantile conceit, and many a verse beautiful in all
else, disfigured by the presence of some extravagant simile
or grotesque metaphor. Yet all this, as I have said before,-
does not necessarily affect the sincerity of the writer; no
man could be more deeply in earnest than Fuziili, yet no
poet, even in those days, was more curious in the search
after far-fetched fancies.

The conventionality of the Ottoman poetry of this Period